FOREWORD

| first had the honour of having my research artistically interpreted when
University House commissioned Valerie Kirk, Higher Degree Research
Convenor at the ANU School of Art & Design, to create a tapestry
commemorating the supernovae research that led to the award of my Nobel
Prize for Physics. Whilst | must admit to initial difficulty in expressing my.
research in a way that could be effectively translated into a woven expression,
the resulting tapestry is stunning and gives me great pleasure every time |
glance it as | enter The Hall at University House. Since then | have had several
opportunities to help express my research through a number of mediums
including painting, photography, digital and video.

>: gives us the ability to explore complex research discoveries in visually
interesting and accessible ways. The Vice-Chancellor’s College Visiting Artist
Fellows Scheme ensures that a collaborative culture between artists and
researchers is alive and well on campus. | hope you enjoy this collection from
the 2016 Fellows and | congratulate everyone involved in the program.

Professor Brian Schmidt AC
Vice-Chancellor and President

The Australian National University




ANU VICE-CHANCELLOR’S COLLEGE ARTIST
FELLOWS SCHEME (VCCAFS)

In 2012, a report on interdisciplinary research by the Australian Council of
Learned Academies noted that “The real world does not always present its
problems and opportunities conveniently aligned with traditional academic
disciplines so mechanisms are needed to facilitate interactions and Pl Suc
collaborations between researchers working in widely different fields.” The e Aron -
Vice-Chancellor's College Visiting Artist Fellows Scheme (VCCAFS) is one such :

mechanism, established by The Australian National University (ANU) in the
same year.

The first scheme of its kind in an Australian university, VCCAFS supports

interdisciplinary research relationships across the seven colleges of the ANU,

sustaining a wider mutual understanding of collaborative working practices.

Staff, advanced students and recent alumni of the School of Art & Design have

worked with academic partners to develop, pursue and report on research

projects in such diverse fields as botany, geology, chemistry, computer science,

anatomy, climate change and herpetology. Practice-led research, robust

intellectual dialogue and innovative research methods are developed in the e
pursuit of creative solutions to real world challenges. . st

Each fellowship lasts one academic year, is supported by a personal award
and material costs, and is completed by a group show with an exhibition
catalogue. These prestigious fellowships offer an exciting opportunity for our
top creative practitioners to work with high-flying researchers in other fields:

an important stepping stone in the career development of young artists, many
of whom have defined their practice in terms of interdisciplinary engagement. -
Artist fellows are selected each year on the basis of their work, research



CATHY FRANZ]

ANU COLLEGE OF MEDICINE, BIOLOGY AND ENVIRONMENT
RESEARCH SCHOOL OF BIOLOGY

Artist Statement

We are delicately sloshing around on a sno
moss and soft grass of Upper Spencers C
It’s the ANU Research School of Biology fieldtrip and we are looking for Alpine
Buttercups. Our aim is to observe the variation in leaf shape between five
species of Ranunculus and their hybrids across a moisture gradient.

wy November day in the boggy
reek in Kosciusko National Park.

This year | have been embedded in the Nicotra Lab, where a highly engaged
student team led by Professor Adrienne Nicotra researches plant physiological
ecology and plant evolutionary biology. The statistics and graphs have been
challenging, but what | have found particularly fascinating is phenotypic
plasticity, or the range of leaf form a given genetic individual can exhibit under
different environments. Leaf function is largely understood, but the functional
significance of leaf shape - the purpose of diversity of form - mcaﬁ_m_:@_x
remains unclear. This research might be key to understanding :oé species
could adapt to climate change and therefore assist with conservation.

In the lab | cut and weighed Yellow Box Gum leaves, in the mxum:Bm:.&_*
glasshouse | saw how Pelargonium species grow across a wide ﬂm_:@wo o)
habitats and in the field | examined Buttercups, caon_czmﬁm_x una %mm mﬂ
crack the big question. However through ﬁj.m. fellowship | @mimam w:_:@ Um:Q
understanding of leaf complexity and mo_.msa_o Q.ooomm and ﬁmmﬁo b _m:o_ci.
applied my knowledge of ceramic material and visual language

ing i urface
Rather than use my customary practice of mark making into the clay

q rather
of a wheel thrown form, | explored ways t0 accurately _:mm@mm_mmw_mﬂ%mMrm ability
like the way the digital scanner in the lab collects data. 08_ e

ture the finest detail of an impressed leaf and its ~maSmc o
el tion when held to light. The techniques | applied to u __m.: i,
] <m.=_m_a termined the essential structure of the form, but like | b
wmwMMﬂO_memmm_ vocabulary has its own woocmn of ﬁﬂm_mmmm_ﬁﬂnmwﬂoca_ e

ortion q
M:m%::ﬂﬂﬁmowwwﬂwm owﬂ_mmwmﬁmﬂmmm.m _u_w_\w:m follows function, in & ceramic vessel
andles

as well as in a leaf. Or does it?

Cathy Franzi, RSB fieldtrip, Upper Spencers Creek, November 2016. Image courtesy the
artist.

Collaborator Statement - Professor Adrienne zmooc.u..mmmmm_‘o: School
of Biology, ANU College of Medicine, Biology and Environment

When Dr Cathy Franzi approached me about being a VCCAF ._: my group, |

had never before had a collaboration with an artist, and wasn't quite sure what
such a collaboration might mean. Our school had hosted a Fellow U_.m.<_ocm_<
and found it a rewarding experience, so this seemed an m.un ovuo;ca_q 6
continue that engagement. Cathy has considerable experience working with
Australian native plants and thus the complementarity between her work and the
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